
CRAFT WARS:  COMPARATIVE PERSPECTIVES ON POETRY ’74 	  	    
 
Poetry ’74, a conference held at the Centre of Extra-Mural Studies at UCT, sparked a 
conflagration in South African literature, by gathering into a combustible mix different 
generations of local poets and critics, and different views about the purpose and politics 
of verse. Forty years on, our colloquium will revisit this moment, assessing its lasting 
effects, whilst giving a perspective on similar ‘versicides’ occurring elsewhere in the 
anglophone literary world at much the same time, programmes of aesthetic contestation 
dynamized by forthright reckonings with the colonial legacy: in Australia, poets breaking 
with the nationalist paradigms of the previous generation polarized into parochial and 
cosmopolitan camps; in the Caribbean, the publication in 1970 of Savacou 3/4, a divisive 
anthology of contemporary verse, brought into the open regional antagonisms centred 
on poetic craft and oral poetry. Craft Wars presents an opportunity to think broadly 
about the ways in which such contests reshape horizons of expressive possibility, and to 
develop a comparative critical framework that recognizes the importance of literary 
practice, local materials, and the role of institutions in structuring regional literatures.  

The last of these factors is especially relevant: institutions such as the Centre of 
Extra-Mural Studies are so often crucial to the emergence of new literatures. A similar 
focus on institutions has characterized two previous conferences, Crafts of World Literature 
(University of Oxford, September 2012) and Poetic Craft and White Settler Colonialism 
(University of Western Sydney, September 2013), as has the emphasis on literary practice, 
and on the importance of attending to the particularities of different regional literary 
fields. At the first of these events, participants responded with papers on a range of 
periods, genres and regions, a selection of which will be published as a special issue of 
Journal of Commonwealth Literature. The second event was a workshop for invited speakers, 
addressing poetry in South Africa and Australia, and involving both makers and critics of 
verse (a proposal for a special issue has been accepted by Wasafiri). For Craft Wars, we 
propose something similar: a series of public readings and talks, as well as a colloquium 
at which invited speakers might consider the histories, challenges and prospects of 
postcolonial poetry and poetics, with a specific focus on South Africa, Australia and the 
Caribbean. We would seek to publish selected papers either in a journal special issue, or 
as a volume with an appropriate university press. 

The broader aim of the Crafts of World Literature project has been to reorient 
postcolonial literary studies in the direction of literary technique, not in the name of any 
new formalism, but because we believe that technique is the way art thinks, and so is the 
particular means by which it confronts us with the truths of our world. Fundamental to 
both previous events, as it would be here, is the related belief that the artist’s materials 
are always local, or at least located, but that a comparison of regional fields emerging in 
the wake of decolonization helps to identify the forces shaping them. Indeed, these 
events have been most interesting when homologies between literary communities have 
suddenly appeared, revealing broader world-systemic pressures and structures without 
needing either to foreground transnational connections, or to ignore the very real 
national concerns that often set the parameters for aesthetic disputation. As for our 
focus on poetry, this is easily explained: though it was so often found at the heart of early 
debates about the purpose, place and outline of new literatures, poetry has been 
marginalized by postcolonial literary criticism, which, focusing relentlessly on 
representation and narrative, has privileged the novel as primary object of investigation. 
This has hardly kept poets from writing, but the conversations with critics outside 
national parameters and institutions have barely begun, to the detriment of readers but 
also makers of verse. In this too, Craft Wars presents an opportunity.  

 



PROGRAMME OF EVENTS 
 
Sessions and poetry readings of the colloquium are open to all, without registration or 
entrance fee, except for Thursday’s opening event at Wrensch House, which, due to 
space restrictions, is by invitation only. 
 

THURSDAY 18 SEPTEMBER 
WRENSCH HOUSE  

 
 
17.00 – 17.30  
 

Welcome   
 

17.30 – 18.45 
 

Session I: Plenary Address 1 
 
Marlene van Niekerk: ‘Orpheus in the Anthropocene: An 
Improvisation’ 

 
18.45 – 19.00 Drinks  

 
19.00 – 20.30 
 

Poetry Reading 1 
 
Mervyn Morris 
Marlene van Niekerk 
Rustum Kozain 
Yvette Christiansë 
 

20.00 –  Dinner 
 
 

FRIDAY 19 SEPTEMBER 
ARTS BLOCK, UPPER CAMPUS, UCT: ROOM A116 (SESSIONS I-IV) 

KRAMER BUILDING, MIDDLE CAMPUS, UCT: ROOM LT3 (POETRY READING) 
 
 
  9.00 – 9.30 
 

Registration and Welcome 

 9.30 – 11.45 
 

Session II: Poetry ’74  and its Aftermaths 
 
Tony Morphet: ‘Craft Skirmishes: Nkathazo ka Mnyayiza, Mike 
Mirkwood and Bolt’ 
 
Respondents:   Hedley Twidle 

Tlhalo Raditlhalo 
Tony Voss 

 
Chair:               Jarad Zimbler 
 

11.45 – 13.00 
 

Lunch 
 
 
 



 
13.00 – 15.00 
 

Session III: Caribbean Poetry  
 
Laurence Breiner: ‘Caribbean Craft War’ 
 
Respondents:   Harry Garuba 

Victoria Collis-Buthelezi 
 
Chair:               Ben Etherington 
 

15.00 – 15.30 
 

Tea 

15.30 – 17.00 
 

Session IV: Plenary Address 2 
 
Mervyn Morris: ‘Further Particulars’ 
 

18.00 – 20.00  Poetry Reading 2  
 
Gig Ryan 
Antjie Krog 
Nunke Khadimo 
Karen Press 
Ingrid de Kok 
 
 
 

SATURDAY 20 SEPTEMBER 
KRAMER BUILDING, MIDDLE CAMPUS, UCT: ROOM LT3 

 
 
  9.00 – 9.30 
 

Registration 

 9.30 – 11.30 
 

Session V: South African Poetry Today 
 
Rustum Kozain: ‘The Sound of Whatever Rhyming’  
 
Respondents:   Kelwyn Sole 

Imraan Coovadia 
 

Chair:               Denise Newfield 
 

11.30 – 12.45 
 

Lunch 

12.45 – 14.45 
 

Session VI: Australian Poetry  
 
Gig Ryan: ‘Australian Poetry in the 1970s’ 
 
Respondents:   Yvette Christiansë 

Ben Etherington 
 
Chair:               Meg Samuelson 



 
14.45 – 15.15 
 

Tea 

15.15 – 17.15 
 

Session VII: Indian Poetry in English   
 
Peter D. McDonald: ‘Against Indigenisation: Indian Poetry 
and Poetics in the 1970s’ 
 
Respondents:   Jarad Zimbler 

Charne Lavery 
 

Chair:              TBC 
 

17.45 – 20.00 Poetry Reading 3 
 
Harry Garuba 
Finuala Dowling 
Mxolisi Nyezwa 
Donald Parenzee 
Ronelda Kamfer 
Nathan Trantraal 
Kelwyn Sole 
 
 

  
 
 
PARKING 
 
Please note that parking will be particularly difficult on Friday 19 September when the 
colloquium will be held on UCT’s Upper Campus. A limited number of parking discs will 
be made available to colloquium attendees who apply early for these.  Please contact the 
Centre for Open Learning at 650 2888. Parking discs do not guarantee an open parking 
bay and you may still have to drive around campus looking for a space. Parking should be 
easier to find when the colloquium moves to Middle Campus on the evening of Friday 19 
and all of Saturday 20 September. 
 
 

 

 

 

 

 

 

 

 


